
Pay It No Mind: How 
Marsha P Johnson and 
Other Queer Ballroom 
Members Alike Utilized 

Artistic Expression as a 
Form of Resistance

Civil Rights History





What is Ballroom?
An underground LGBTQ+ subculture that originated in the 19th and mid-20th 

centuries, providing a safe space for creative expression, community, and 

competition.



Thesis

 The queer ballroom scene functioned as a form of 

postcolonial resistance to state over-policing 

through performance, community-building, and 

artistic expression.



HIstory of performance 

protest

Marsha P Johnson: 

activist and performer

PART I PART II PART III

Policing Personal 

Expression



Marsha moved to New York City with one bag 

of clothes and $15

She faced many difÏculties, including finding 

employment, Johnson turned to sex work. 

She was often abused by clients and 

arrested by the police. 

In 1970, Johnson and Rivera founded Street 

Transvestite Action Revolutionaries (STAR), 

Marsha 
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Johnson



Anti-Masquerade Laws (3 Article Rule)

• New York’s, dating back to 1845, was one of the 

oldest. It declared it a crime to have your “face 

painted, discolored, covered, or concealed, or 

[be] otherwise disguised… [while] in a road or 

public highway.”

.

Walking While Trans Ban

• OfÏcially known as "loitering for the purpose of 

prostitution

Others included prostitution, public nuisance, 

disorderly conduct, liquor licenses, etc.

policing Self- 
Expression



1869: First queer masquerade ball

1920s-30s: Harlem Renaissance 

1960s-80s: From balls to house battles

Performance 

Protest



Conclusion: Today’s Regression

https://worldpopulationreview.com/state-rankings/drag-performance-laws-by-state


	Slide 1
	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9

